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The Significance of Samaveda

< According to Satapatha Brah%\a, Sama is
the crux of all the Vedas -
u?[mm (TAYYSITRIVIA 2R.¢.3.33)
“A Yag iIs incomplete without Sama -
u%ﬂ%| (RTATYSTR 2.%.2.2)
<+ According to Brhaddevata, one who kngw;

ma_knows the actual essence -
%IdchCHl(qsaddlé23°)

< Shri Krishna said in the Gita that I a
Sama amongst the Vedas - |

(AT R0.RR)

* one of the key worship rituals in the Indic tradition
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The Origin/Antiquity of Sama

There are numerous mentions of Sama in the
Rgveda. For instance, Gayatra Sama, Brhat
Sama, Rathantara Sama, Traistubha Sama, etc.

Vasistha and Bharadvaja sages have been

mentioned as singing Rathantara Sama and
Brhat Sama respectively.

TR0 Faa9T| (A 2.8R.22)
YRGS ggardsh| (B1AG 0.%¢8R)

RY-IRHTSTHRT diy: | (G 20.9¢2.2)
AU dIHH| (B1AG 2.36Y%.3Y)
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The Etymology and Meaning of

Séma
1.The.root of the word an is attributed
to W 3f< u@thgrqm 3¢) which is
added with the suffix to arrive at the

meaning of the supject w? the Palguz'l&g)n
aphorism dUIIIG 2
R s ﬁﬁ%ﬁﬁ' A

This implies that Sama is the one which
when heard, destroys sins.

1.As per Atharva Veda, Sama is composed
by enjoining of the words sa and ama. In
f)hed Vlvlfhalsukta the grdoom says to the
ride that I am ama an ou are sa
oxug \l9.I2I1)IOI1 is Sama. &I%ETF%I Il dq (G{%Iﬂ%'c{
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The Etymology and Meaning of
Sama (contd.)

3.According to Jaiminiya Upanisad
Brahmana and Chandogya U anisad sa is

voice an a S breath X 22 S 3)J—I %goh Sl
C|C| Nk gl /
TTOTH: | (W?ﬂﬁﬂ?{ 2.1.2)

Just the way domestic harmony is born
through the union of the groom and the bride
in matrimony, the union of sa and ama leads
to the music of Sama.
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The Etymology and Meaning of

Sama (contd.)

The word Sama is used in the following

three contexts:

% Glti : songs in the Gana-samhita

% Rca : stutis in the Arcika-samhita

< Rgasrita Gana: stutis in the Arcika-samhit3
variations of which have also been listed in the
Gana-samhita

2 Ty JrERSAT| (TAHHNT R.2.38)
1 FP dq IH| (BF<rd IUHYG 2.3.%)
»BALS AH d| (BT<ERT UG 2.8.2)
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The Schools of Sama

>As _—mentioned by Patanjali _in  his
Mahabhasya, in ancient times, Samaveda

had a thousand schools based on varying

interpretations, styles, source texts etc. -
ﬂ%ﬂ?ﬁ:ﬁﬂll—lddzl (ARTHT q’mﬁ)

>There is mention of thirteen preceptors of

Samaveda in a book _named

g I'-I-IHJ-I —Oh-I{IIC-_ #ﬁ%%u
(ﬁr%% ) 4 e
>Today, ‘three schools of the Samaveda
flourish - Kauthuma, Ranayaniya and

Jaiminiya.
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Schools of Sama: Varying
Styles Within

1.The Kauthuma school is prevalent
everywhere iIin India. Two singing

styles practiced by this school are -
° Gurjara: Gujarat, Varanasi and North

India
o Madra: South India

1.The Ranayaniya too has two singing
styles which are Karnatak and

Varanasi/ Govardhani.

o Karnatak: North Karnataka and Andhra
Pradesh

o Govardhani: Varanasi
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Schools of Sama: Varying
Styles Within (contd.)

3.The Jaiminiya also has two schools - Tamil
Jaiminiya and Nambudiri Jaiminiya.
> Tamil Jaiminiya: Tamil Nadu
> Nambudiri Jaiminiya: Kerala.

4.The various schools of Samaveda can be
attributed to differences in the versions of the
reference text while the numerous styles can
be attributed to different pronunciations,
?cctents and singing styles of the respective
exts.
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Sama Literature

There are three canonical texts of the
Samaveda - Arcika Sarmhita, Gana Samhita
and the Pada Samhita.

1.

Most of the verses of the Arcika Samhita are
extracted from the Rgveda while some are
independent verses.

.Gana Samhita consists of a collection of

various verses mostly based on the stutis in
Arcika Samhita, with musical and textual
additions made to the original stutis. These
are attributed to various sages. Some are
independent verses as well.

.Pada Samhita consists of the recitation

(padapath) of Arcika Samhita which has
en attributed to Gargya Rsi.

Music of Samagana
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The Notion of the Music of
Samagana

1.Samgita means music that is pleasant to
the ears. However, in the parlance of
Indian Classical Music, it Iincludes
instruments and dance as well. 7iid dIgj dyl
TG AT Fagead| (STaRATRR 2.30)

1.However, the Samgita / music of Sama

conventionally includes only singing and
some instruments, and not dance.
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The Notion of the Music of
Samagana (contd.)

3. Samagana is not a musical treatise but
its '‘musicality’ is located in the
pronunciation/ presentation of the songs
and the stutis in the praise of different
deities.

4. Thus, the bliss of the mind experienced
by the beauty of the divine sound is the
music of Samagana which embodies
presentation of the verses of Samaveda
through notes, rhythm and emotion.
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Music of Samagana

In order to holistically comprehend this
topic we need to focus on the following
points :
1. Accent/svara of Samagana
2. The svara parva of Samagana
The saptaka of Samagana
ne sruti of Samagana
nreefold Samagita
ne contemporary notations of Samagana
. Samagana as source of Marchana and Raga music

. Tana of Sama

3.
4.
5.
6.
-
3
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Music of Samagana (contd.)

9. Components of Samagana

10. Chorus of Sama

11. Instrumental music and Samagana
13. Stobhas : The essence of Tarana

14. Gatravina and Staff Notation in Western
Classical Music

15. The impact of Samagana on Global sacred
music

16. Music of Sama : A bird’s eye view

€N India Discovery Cente Music of Samagana 14
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! I d ia D iscovery Cente

Accent/Svara of Samagana

. Sage Jaimini has referred to the song as
Sama. - JMHERAT| ( R.2.3%)

.Sabaraswami has referred to only those
special songs as Sama which are
composed of notes produced by the effort

of complete teriori of the physical
bo ‘jig:li;zl XU A

PHitdg TMid: | ( ST R.2.30

Music of Samagana
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Accent/Svara of Samagana
(contd.)

3. Brhadaranyaka Upanisad refers to the
notes as the selfhood of Sama while
Chandogya Upanisad identifigs musical
notes as the gait of Sama - ¥dR Ud IdH

oS\

CEARLERE 3.%W) PT IHl TdRId ? TR 2c
s?q SINGIRARS dtﬁémq .C.Y%)

4. According to Sayana, Sama is primarily
the music that is accomplished by
introducing musical variations Rcas

RUGERESES LD . Iy

GERADRIGIHY e |

(AT QT AU R TRIH{HHTITH)

N
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Accent/Svara of Samagana
(contd.)

There are two kinds of notes in Samagana

as used in:

1. Arcika Samhita : Arcika svaras used are:
Udatta, Anudatta, Swarita and Pracaya -

SaIYMary WRAUfd dYT| (ARGIIIRIET 2.19.2R)

2.Gana Samhita : Gana Svaras used are:
Krusta, Prathama, Dvitiya, Trtiya,
Caturtha, Mandra and Atiswarya -

gAYy fgday oy aqde: |

A< $Y PdWR TdH $did || (TRGIIIRIET
2LeRW)
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Accent/Svara of Samagana
(contd.)

Arcika Sama

. mw&ﬂ RIZR0R: UL | AT ;m Elteall
aw %Fz A g geeted | A A A

S

23»9? JH '*5’151‘4 -

AT Al mf% 1A TF'THTT (R 7Y | | ?I %’ Fﬂ qlw Al @Si*% IRA,
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Accent/Svara of Samagana
(contd.)

Gana / Sama (Gramegeya Gana 1.1)

(%) @ 1 ( aweem, s, sz )

i!‘

(218) qr l ansms | mmmswzamls '(q I E{IIHS?({ | AT |

'iti

'qé:lamsaq l amrszs I mzmtmw I
carﬁursﬁ'&a{rmr I s“tsrewi‘r U (%11 2)

] (410 310 L 1 ¥ L)
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! I d ia D iscovery Cente

Accent/Svara of Samagana
(contd.)

.Notes In Samagana move In an
avarohatmaka sequence viz. from the
higher notes to the lower notes.

. Initially, only 3 notes (Pratham, Dvitiya
and Trtiya) were used In Samagana; it
increased to 4 with incorporation of the
fourth note (Caturtha), followed by that
of the 5th (Mandra), 6th (Atiswarya) and
the 7th note (Krusta)

. Most of the Samagana uses only 5 notes
and few Samagana involve 6 or 7 notes.

Music of Samagana
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Accent/Svara of Samagana
(contd.)

Narada’s Schema of Equivalence between Sama Notes
and Musical Notes

Numerical | Prathama | Dvitiya Trtiya Caturtha Pafncama | Sastha Saptama

Names (as

used by

Narada)

Sama Krusta Prathama | Dvitiya | Trtiya Caturtha Mandra Atiswarya

Notes

Indian Ma Ga Re Sa Dha Ni Pa

Musical

Notes

1. Narada used the notes used in the flute (Venu) for mapping the sama notes.
2. The distorted gait of the notes in Narada’s schema is worth noting and points

alndia Discovery Cente

A Timelzss

Explorin

Civilizariion

to the said stylistic prevalence during his time.

Music of Samagana
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Accent/Svara of Samagana
(contd.)

The Samagana notes order & equivalence
to Gandharva notes as prevalent during
Sayana’s time and as described by him is:
Ni= Krusta, Dha = Prathama, Pa = Dvitiya,
Ma= Trtiya, Ga= Caturtha ,Re = Mandra, Sa
= Atiswarya - dlieod J FuGeyd: I WRI: tr?l?str
d U9 9IfY Yy I WRI: Haf=d| dedT iy
$y:;, 99d: Uyw:, uIW: fgdm, mmm?ﬂtr
TRy, B ﬂTs{ YESaed:| (3THR SAcd
Rig : YRdg I &7 31 e, 7. 43)
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Accent/Svara of Samagana
(contd.)

According to Srinivasa Iyengar, the
order & equivalence of Samagana notes
iIs: Ma= Krusta, Ga= Prathama, Re=
Dvitiya, Sa= Trtiya , Ni= chaturtha,
Dha= Mandra, Pa= Atiswarya.

° The note Ma is used sparingly in this schema.

° This order is very close to the scale of Raag

Kaafi and for the notes ga and ni, the flat
variants are used.

Music of Samagana
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Accent/Svara of Samagana
(contd.)

1. Dr. Lakshman Shankar Bhatta Dravid
comprehensively mapped the sama notes to both
the ancient and modern Indian, and ancient and
modern European notes as seen in the table below:

Samic Ancient Indian Ancient Modern Indian Modern
Swara Notes European Notes Notes European Notes

1 Ma F Sa C

2 Ga E Ni B

3 Re D Dha A

4 Sa C Pa G

5 Ni B Ma F

6 Dha A Ga E

7 Pa G Re D

N India Discovery Cente Music of Samagana 24
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Accent/Svara of Samagana
(contd.)

Commonly accepted tenets of Samagana:

1. No Sama begins with Krusta or Atiswarya notes.

2. Most Samas begin with Pratham, Dwitiya,
Trtiya, Caturtha and Mandra notes.

3. No Sama ends with the Krusta note.

4. Mostly the Samas end with an Atiswarya note.

€N India Discovery Cente Music of Samagana
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Svara Parva of Samagana

The smallest unit of a song in Samagana is

called Parva.

Usually the end of a Parva also marks a

micro - resting point in the song.

Parvas in Samagana are of two types:

1. Ekasvaraparva: Parva which is composed of
only a single note. Except for Krusta and
Atiswarya notes, all the notes have

ekswarparva.
2. Anekasvaraparva: Parva which is composed
of more than one notes.
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Svara Parva of Samagana (contd)

Anekasvarparva is further of three types:

a. Anuloma: Notes are sung in arohatmaka/
ascending order

b. Pratiloma: Notes are sung in avarohatmaka/
descending order

c. Ubhayavidha: Notes are sung in both arohatmaka
and avarohatmaka order. This type of svaraparva is

further subdivided into two types:
i. Uccadyuccanta: The parva that starts from a high
note and ends at a high note.

note and ends at a low note.

N India Discovery Cente Music of Samagana 27
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Svara Parva of Samagana (contd.)

Examples of Ekasvaraparva :




Svara Parva of Samagana (contd.)

Examples of Anekasvaraparva :

"R _.
et




The Saptaka of Samagana

1.According to Samavidhana Brahman Sayana
Bhasya, the Samagana notes are spread
across 3 saptakas*. In this schema, these
particular notes are called Yama. Yama here
stands for control. Sayana has prescribed an
avarohatmaka order for these notes - Idl a=l

TR HIaHHS BRI Haf=d| O AR 9% IaaH

%ﬁwﬁwﬁ HVIGT: T JHI B%qfq J IRRRR
Yafwd| T AUHRERME 0 gl dfedd||

(HTHAYTT STEIUT, -0 HTS Q.¢)

>I<sapt“aka = roughly equivalent to an octave in Western Classical Music
Order of notes in the saptaks in ascending order: Mandra -> Taratara -> Taratama
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The Saptaka of Samagana (contd.)

2. According to Sayana, Sama is initiated in
the Mandra saptak, proceeds to Taratara
Saptak (also known as Madhya saptak) to
finally reach the Taratama saptak (also
known as Tara saptak usually) - #<HdY
3TGeldry TRARH Y dRAAH | (TS HETSTRI &.2.)

N India Discovery Cente Music of Samagana
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The Sruti of Samagana

1.In Samagana, sruti is a definitional term
and is defined as aesthetic and intricate
enunciation of the prescribed notes.

2.In Samagana, 5 Srutis are recognised:
Dipta, Ayata, Karuna, Mrdu and Madhyama.

3.According to Narada, any Samaga who is
not an expert of these 5 Srutis does not
deserve to called an Acarya -
QILCIMCI DUl qguwﬂtﬁme o
AT AR 1 I 3 IAd| | (ARG TRU&T 2.9.%)

1.Some auditory examples of the srutis:

N) India Discovery Center
SN\ Eueploring A Tirnglegs, Civilization
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The Sruti of Samagana (contd.)

Example of Dipta sruti

W8 T % § 3T {3 : 2 3 T

afwm{ws | wqm | Trutgasans?g |l RIS QAR

wsaaaaﬁrsa [ ms?il‘&?{ﬂ{ I
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The Sruti of Samagana (contd.)

Example of Ayata $ruti

? ¥ AT ? =
aﬁ’ | 3TsTIE mfgsaa‘@a’mmg I
- 2 I

Eﬁmsqg |111m=h€ |azaﬁhmsqs |?ham T

SR L

'—nsﬁamma I ?\qrs:egamax aﬂg’lar I
asqaxu"r '

) India Discovery Cente Music of Samagana
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The Sruti of Samagana (contd.)

Example of Karuna sruti

T

a . — -
TS (3) | EISREI Fs? | (B ) | Figaaaa | (Br:) 1 &15% |

i} g - == R R R A

FSR | TSR |*asq l(a'cEITﬁﬁf') IEFIEEEE{E‘ |asq | (gfr)

I T

313(3) IWS?GT u@@m%a?vqwm |?5r3(3)|
BISIS lasm (gt ) Wl (51: )1 ETSRT1 TSR |35? |

iR = R A

=2 (WT&%)IW'33?|(§%)|W(3)|

3 R % R 2 %2

ETER || TAaTSITTSHETSERET Il 7H: FaRsrsrvud I
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The Sruti of Samagana (contd.)
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Threefold Samagita

On the basis of the number of notes used,
three types of Samagana are prevalent:
1.Audavagitam- Sama in which 5 notes are used
2.Sadavagitam - Sama in which 6 notes are used
3.Sampurnagitam- Sama Iin which 7 notes are

used
4.According to the Puspasutram :

o Majority of the samas are sung using 5 notes.

> Few samas are sung using 6 notes.

> Only two samas are sung using 7 notes.

\ I d a D scovery Cente Music of Samagana 37



1.Audavagitam- Sama
(i) olrsariiay

2 ¥ W T 2 <
aff | SIS | m%saaﬁs?ﬁm?g l
9 T

a‘rmsqg | TG mmﬁmﬂ's lai'qTSQ Z |l

T TR AR

ﬂwﬁwwa | TTSTASRBY aﬂeﬁ?ﬂ I
ﬁsqaw”r n
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2. sadavagitam - Sama

(i) TEeriay

LW Y T % \ L S N 1
TRIYSETEIVIEATS || SRgealeseisam:|
AR % 1 A

TSR 3%ET 1| TEmsRasgIs3¥33 |

} L

JIRIYASETTE I

=*N India Discovery Cente Music of Samagana
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3. Sampurnagitam- Sama
(iii) FEUIIAH

T - - %" = =
TS (3) | BISITI &SR 1 (gB:) | Figggae | (T5:) 1 817 |

- 2 = - %R A
FSR | TSR | ¥F SR | (TR ) IW | 53 1 (gfr:)
T ? T - =9 LT T R T
313(3) |'é:n€|am'ﬁh113?m 1 g\ﬂﬂﬂQﬂ?é’ﬁS?aT lm(a) |

% = R R g
TISIT | TS5 (2fn:) wgaaaa! (: )1 s FSR | TSR |
R - g R LA T
Fs (TETRT: ) | Faaaaa! FSAN(gh:) 183 (3) 1
3 R k4 R R

AR || THATSITASUETSERET Il TH: ARSTSR3I¥ST II°
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The Contemporary Notations
of Samagana

1.Notations created by Lakshman Shankar
Bhatt Dravid and Dr. Subhadra Desai hold
special importance amongst the
contemporary notations of Sama.

) India Discovery Cente Music of Samagana
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The Contemporary Notations of
Samagana (contd.)

Illustration of Lakshman Shankar Bhatt Dravid’s
Notation Schema

C2 ) Il S Ia9: ATHAIT 1l I =TH={_ 1

I = TH=T 1l SIrS=2T1_ 1 11 acafaga forarseT 11
I S S o

(O=Hicaa "WIHra ) 1 =r s JAr ¥ 0 T TS XTF 5F 1

T x —_
WM =T ET2ENHTIS TS 2 1) fé:re:i'\r Z:Fr Mk
i‘si‘s IS T T T ST st s wHrs 1 =r ITs s
‘Q?ﬁ‘???? (|
THATSTSATSTSETS 1

R R o == =

N o 3Ir= 11 S0 11 ISR
= X
STIrsS3E_ 11 2% 1
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The Contemporary Notations
of Samagana (contd.)

1.Key Observations and Conclusions:

- In the first and second sama, sa ni re dha and pa
notes have been used.

- In the third sama, sa, ni, re, dha, ga notes have
been used.

- In the fourth sama, sa, ni, re, ga, ma notes have
been used

- In the fifth sama, sa, ni, re, ma, ga, pa notes
have been used

- In his schema, the gandharva/musical sa is
equivalent to the first note used in the sama.

(TP TEoTHTG)
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The Contemporary Notations of
Samagana (contd.)
IIIustratlon of Dr Subhadra Desal s Schema

Feninncr iyl &~ 156

K—M AP - S

% Twﬁw

@ = =2 =T —
e, T = - \ “\%__"%1.- |
R - Rmm - RXX- P 3_:' ?"Z/s s s
~—
IR W R T R ‘
> = T3 — =2 2R - =
<r - = =1 = " — =
= -:grr'—?{-g_l ) 555 S- S
= B, T LT mese s
A = A Pt 7 B = _RIC LIATHF S5 2T ).
D=n - R - = —.au—rg A0y CON . |
\.;__..d ‘? Pa— s S E‘ S %E
il e =23 = - = - - :2‘-3——/ e
DN _ =A== — callimet . 5 " . S s S
— S & 5 5 5 S S S 5 5 _
s S < S _s' - ~ -
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The Contemporary Notations
of Samagana (contd.)

Key Observations and Conclusions:

<+ In the Nambudiri style of the Jaiminiya school,
natural/ suddha variants of sa, re of madhya
saptak and dha of mandra saptak are used with

a kana of ma being

sometimes used with the

natural variant of re. Gamaka is commonly used

in this style.

< In the Tamil style of the Jaiminiya school, meend

Is used to make seam
arohatmaka (ascenc
—(descending) patterns

€N India Discovery Cente
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The Contemporary Notations
of Samagana (contd.)

% In Govardhani style of Ranayaniya school, flat
variant of ni of mandra saptak, sa, flat re and
ga of madhya saptak are used. While using re
and ni notes, meend is used.

% In Karnataka style of Ranayaniya school, ma,
re, sa of madhya saptak and ni of mandra
saptak are used.

=*N India Discovery Cente Music of Samagana
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The Contemporary Notations
of Samagana (contd.)

% In the Madra style of Kauthuma school, flat ga,
re, pa of madhya saptak and flat ni of the
mandra saptak are used.

% In the Gurjara style of Kauthuma school, sa, re,
flat ga, ma of madhya saptak and flat ni of the
mandra saptak are used.

Only the samas ( because of using 5 notes) of
Gurjara style of Kauthuma school qualify for
comparison with the raga scales in the indian
classical music.
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Samagana as Source of
Murchana and Raga Music

1. One of the hasic principles in samagana is
YJgulHldd which translates to the
assumption of the beginning note of a sama
as equivalent to sa of the Indian Musical
System, also known as Gandharva Sadja.

1. This principle yielded different permutations
of notes which further led to development of
thats and ragas in the indian musical system.

€N India Discovery Cente Music of Samagana
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Samagana as Source of Murchana
and Raga Music (contd.)

Beginning
note of Sama

Notes pattern

Equivalent Raga and
Thaat

Pa

Pa, Dha, Ni, Sa, Re, Ga, Ma, Pa

Jaunapuri - Suddhasadja

Ma, Pa, Dha, Ni, Sa, Re, Ga, Ma

Khamaja - Matsarikrta

Ga

Ga, Ma, Pa, Dha, Ni, Sa, Re, Ga

Kalyana - ASsvakranta

Re

Re, Ga, Ma, Pa, Dha, Ni, Sa, Re

Bhairavi - Abhirudgata

Sa

Sa, Re, Ga, Ma, Pa, Dha, Ni, Sa

Kafi- Uttaramandra

Ni, Sa, Re, Ga, Ma, Pa, Dha, Ni

Bilavala - Rajani

Dha

Dha, Ni, Sa, Re, Ga, Ma, Pa, Dha

Bhairavi - Uttarayata

€N India Discovery Cente
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Tana of Sama

According to Naradiya Siksa, Vayu purana and
Bharatabhasya, the tanas used in samagana are
called yagya tanas.

There are a total of 49 tanas :

1. Madhyama Grama: 20 tanas with Ma as the
primary note.

2.Sadja Grama: 14 tanas with Sa as the primary
note.

3. Gandhara Grama: 15 tanas with Ga as the
primary note.

fawfd degmomm SeoUH IgeR| T THeRsiT

TRRITHATSA || (AREIRIEN 9.%.¢) ITFRTH
ORIST= T IRIOA: | (ATd, HRAHTS)
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Tana of Sama (contd.)

Key Observations and conclusions:

1. Naradiya Siksa only mentions the 49 tanas but
does not give their names.

2. In Vayu purana and Bharatabhasya, each tana
has a unique name, though some of the names
in the two texts differ from each other.

3. These tanas are arohatmaka (ascending order of
notes) in nature whereas the samagana is
avarohatmaka (descending order of notes).

4. Most of the tanas use 5 or 6 notes; none of the
tanas use all 7 notes.
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Tana of Sama (contd.)

Madhyama Grama : 20 Tanas with Ma as the
Primary Note

15 Sadava Tanas : These tanas do not include
the note Re.

1. Agnistomika MPDN SG
2 Vajapeyika PDNSGM
3 Paundarika DNSGMP
4 Asvamedhika NSGMPD
5 Rajasuyika SGMPDN
6 Bahusuvarnaka GMPDNS

N) India Discovery Center Music of Samagana
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Tana of Sama (contd.)

Madhyama Grama : 20 Tanas with Ma as the
Primary Note

3 Sadava Tanas : These tanas do not include
the note Sa.

7 Ekapada NRGMPD
8 Vayu RGMPDN
9 Dana GMPDNR

) India Discovery Cente Music of Samagana
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Tana of Sama (contd.)

Madhyama Grama : 20 Tanas with Ma as the
Primary Note

6 Sadava Tanas : These do not include the note
Ga.

10 Aupadhika MPDNSR
11 Mahavratika PDNSRM
12 Brahmacarika DNSRMP
13 Prajapatya NSRMPD
14 Godanika SRMPDN
15 Hayakranta RMPDNS

N) India Discovery Center Music of Samagana
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Tana of Sama (contd.)

Madhyama Grama : 20 Tanas with Ma as the
Primary Note

5 Audava Tanas : These do not include the
notes Dha and Re.

16 Ajakranta MPNSG
17 Visnukranta PNSGM
18 Aranyapatra NSGMP
19 Kokila SGMPN
20 Jivaka GMPNS

) India Discovery Cente Music of Samagana
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Tana of Sama (contd.)

sadja Grama: 14 Tanas with Sa as the
Primary Note

2 Sadava Tanas : These do not include the note
Pa.

1 Prastara GMDNSR

2 Paisaca NSRGMD
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Tana of Sama (contd.)

sadja Grama: 14 Tanas with Sa as the
Primary Note

5 Audava Tanas: These do not include the
notes Ga and Ni.

3 Jivaka SRMPD
4 Savitra RMPDS
5 Ardh Savitra MPDSR
6 Sarvatobhadra PDSRM
7 Sauvarna DSRMP
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Tana of Sama (contd.)

sadja Grama: 14 Tanas with Sa as the
Primary Note

5 Audava Tanas : These do not include the
notes Re and Dha.

8 Visnu SGMPN
9 Jisnu GMPNS
10 Visnukara MPNSG
11 Sarada PNSGM
12 Vijaya NSGMP
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Tana of Sama (contd.)

sadja Grama: 14 Tanas with Sa as the

Primary Note

2 Audava Tanas : These do not include the
notes SA and PA.

13

Hamsa

GMDNR

14

Vijaya

NRGMD

) India Discovery Cente
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Tana of Sama (contd.)

Gandhara Grama: 15 Tanas with Ga as the
Primary Note

6 Sadava Tanas : These do not include the note
Dha.

1 Tumburupriya GMPNSR
2 Mahalaksana MPNSRG
3 Gandharvanumata PNSRGM
4 Alambusapriya NSRGMP
5 Bhimasenapriya SRGMPN
6 Naradapriya RGMPNS

N) India Discovery Center Music of Samagana
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Tana of Sama (contd.)

Gandhara Grama: 15 Tanas with Ga as the
Primary Note

4 Audava Tanas : These do not include the
notes Sa and Re.

7 Vinata GMPDN
8 Matanga MPDNG
9 | Bhargavapriya PDNGM
10 Abhirama NGMPD
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Tana of Sama (contd.)

Gandhara Grama: 15 Tanas with Ga as the
Primary Note

5 Audava Tanas : These do not include the
notes Sa and Dha.

11 Samstutya GMPNR
12 Kinnarapriya MPNRG
13 Puspa PNRGM
14 Manohara NRGMP
15 Kalyanakara RGMPN
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Components of Samagana

Pancavidhasutram offers exhaustive
commentary on different components of
Samagana.

Usually there are 5 or 7 components of
samagana referred to as bhaktis.

7 different bhaktis are listed as below:

1.
2
3
4
5
6
7

Prastava
. Udgitha

. Pratihara
. Upadrava
. Nidhana

. Onkara

. Hinkara
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Components of Samagana
(contd.)

(Gﬁm{) GFHI uamanm mm |
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Chorus of Sama

According to Taittirhtya Brahmana and
Taittirtya Samhita, samagana is sung by a
group.

According to Taittiriya Brahmana, both ritwik
(priest) and yajamana (roughly equivalent
to a patron) sing sama together. fduf¥d
UdHTATT M| ( STelUTH 3.20.R)
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Chorus of Sama (contd.)

According to Taittiriya Samhita, the wives of
%{ jamana atron) also sing sama. Udd SUI[

JETG|Es lelld—ll (AR Tfgar b.u.¢)

Usually in the saamgaan, there are 4 types of
singers:

1. Udgata : sings udgitha

2. Prastota: sings prastava

3. Pratiharta: sings pratihara

4. Subrahamanyan: sings all the components

Samagana with multiple people singing
different components are considered most
icious.
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Instrumental Music and
Samagana

<+ In Samagana, the two musical instruments
used are Vina (lute) and Venu (flute).

<+~ According to Latyayana Srautasutra,
droplets of water are to be ritually
sprinkled over either Alabu Vind and Sila
Vina, and then sama is to be sung by tuning

the voice with the instrument.

- AN Saivig TidHAddIegdIoy et 7 4

AT ST H: CI"ICUjWIIqCII d HIHHSH&—CH (TRITdA

ﬁﬂﬁX?X)
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Instrumental Music and
Samagana (contd.)

< Historically, the two wives of the udgata
(singer) would sit beside him and play
the two Vinas called Kanda Vina and
Picchora Vina. - URWARIGH & & Uod] Udl

Husdivl TRl AN aedd| (Aeaq o
%.3.4)

€N India Discovery Cente Music of Samagana 68
N\ 2wl ring, A Tmeless, SiviliZation



) India Discovery Cente
N\ 2wl ring, A Tmeless, SiviliZation

Instrumental Music and
Samagana (contd.)

< Kanda Vina was plucked with the finger
nails while the Picchora Vina was played
with the mouth - JUHY dig- $I0313Iéli1:|\
(IR HIdYA ¥.R.K)

< Playing of the flute in the samagana is
indicated , by the accounts iIn the
Naradiya Siksa.

% No percussion instruments are used In
the Samagana but rhythms like
vilambita, madhya and druta are used in
the singing.
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Stobha : The Essence of Tarana

In Samagana, stobhas - words external to the
vedic text used to enhance the aesthetic
quality of the singing- are used.

Stobhas are further of two types: Sarthaka
(has a meaning) and Nirarthaka (does not
have a meaning();

According to Caitanya Pundarika Desail, tarana
enre of Indian Classical Music can be traced
ack to nirarthaka stobhas used in Samagana.
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Gatravina & Staff Notation Iin
Western Classical Music

1 In Samagana, the hand is used as
gatravina to memorise and enunciate the

precise notations of the song.

1 The samagas continue to use gatravina
during the Samagana.

According to Thakur Jayadev Singh, the
staff notation of western classical music
can be traced back to gatravina (also
known as cheironomy) used in Samagana.
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Gatravina & Staff Notation Iin

Western Classical Music (contd.)




Gatravina & Staff Notation in

Western Classical Music (contd.)

STAFF NOTATION
r?,?‘: S— = 2 e =5
S) =
_J_ _.;_ »—* & o
%ﬁg - —
‘ % - = o =
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Impact of Samagana on Global
Sacred Music : Key References

e Ersemma (Sumerian) which strictly meant a psalm
or hymn set to a reed-pipe. (H.G. Farmer, p.233)

e 'In any case, Mesopotamian temple music was
Cantus its primitive significance, for the simple
reason that the liturgy demanded a fixed and
immutable chant, any variation from which by
precentor or chorister would be unthinkable, since,
its whole efficacy depended on a rigid
Interpretation’. (H.G. Farmer: The New Oxford

iIstory of Music, p.235)
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Impact of Samagana on Global
Sacred Music : Key References
(contd.)

e A musician was known by the genuine semitic
word Sema (Hebrew Sama, Arabic Sama Music)'
(H. G. Farmer: The New Oxford History of Music,
p. 262)

e Such Jews were the intermediaries between the
liturgies of Church and Synagogue. In their
mouths the very same words and tunes were
alive which still resound in the Churches,
demonstrating the Hebrew origin of some of the
loftiest prayers of Christianity.( Eric Werner: The

red Bridge, p.30)
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Impact of Samagana on Global

Sacred Music: : Key References
(contd.)

e Yet it must be clearly understood by both
Christian and Jewish theologians and historians
that the development of the Jewish and Christian
worship is so closely inter-related and mutually
involved, that the knowledge and the study of
both liturgies is indispensable to every serious

student of either. (Eric Werner: The Sacred Bridge
31)
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Impact of Samagana on Global
Sacred Music: : Key References
(contd.)

e In the synagogues devotional prayer took the
place of the sacrificial ceremonies which remained
exclusively a function of the temple. (Eric Werner:

The Sacred Bridge, p.2)

e The synagogue knew of three daily services: one
in the morning, one in the afternoon, and one in
the evening. (Eric Werner: The Sacred Bridge,

p.3)
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Impact of Samagana on Global
Sacred Music: : Key References
(contd.)

e (Response): Let his great name be praised for
ever and to all eternity, (Eric Werner: The
Sacred Bridge, p.6)

e It is to be noted that the evening service did not
correspond to any Temple sacrifice, as did the
morning and afternoon services, Hence some
rabbis considered it as optional, except for the
recitation of the Sh'ma' and its berakot, which
was and still is a matter of course.' (Eric
Wemer: The Sacred Bridge, p.8)
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Impact of Samagana on Global
Sacred Music: : Key References
(contd.)

e The actual sacrifices were replaced either by the
recitation of the divine statue and order of the
respective offering, or by spontaneous or regulated'
prayer. (Eric Werner: The Sacred Bridge, p.23)

e It is called cheironomy and has played an important
role in the development of musical notation. The
Egyptians practised it, as we learn from numerous
bas-reliefs musicians are seen performing the hand
movements, so typical of cheironomy; moreover,
the heiroglyph for 'singing' is a hand. (Erie Werner:
The Sacred Bridge, p.107)
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Impact of Samagana on Global
Sacred Music: : Key References
(contd.)

e The Alleluia before this time was either a freely
added acclamation, a Jubilus as Augustine terms
it, or an integral part of an Alleluiatic psalm. Since
all writers insist that the first mentioned practice,
the 'wordless hymn', is a custom of the Oriental
Church, the oldest form of genuine Alleluia singing
in the Roman liturgy before the Eastern
infiltration' parallels exactly the synagogal
practice: it was simply the chant of a psalm which
contained the Alleluia in the scriptural text.( Eric

erner: The Sacred Bridge, p 199)
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Impact of Samagana on Global
Sacred Music: : Key References
(contd.)

e '20-4 has the first line of five series addressed
to the fire-God'. (Prof. Langdon: Journal of the
Royal Asiatic Society, 1921, p.190)
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Music of Sama : A Bird’s Eye
View

1 Samagana incorporates both the melody
and the rhythm.

1 However, since the samagana does not
formally involve advanced beat
arrangements, no percussion instruments
are used In samagana.

1 Except for the use of string and wind
instruments, samagana does not include
instrumentation and dance.
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Music of Sama : A Bird’s Eye
View (contd.)

1 There are distinct structural components
(bhaktis) of a song in samagana.

1 Chorus iIs also prevalent Iin Samagana
with different bhaktis being sung by
differing combinations of the priests and
the patrons.

1 The 49 Tanas (as mentioned and
described in different samagana
scriptures) are also used in Samagana
during various yagyas.
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Music of Sama : A Bird’s Eye
View (contd.)

1 There is no definite relationship between
the Gandharva (Indian Classical Music)
notes and the Sama Notes.

1 From the perspective of Sama musical
notes, the humber of notes used in Sama
rage between 5 and 7.

1 From the perspective of Gandharva
musical notes, except for the Kauthama
style of Gurjara school, most of the styles
across different schools use a maximum
of 4 musical notes.
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Music of Sama : A Bird’s Eye

View (contd.)

1 According to the maxim - Ud® N?:Flﬂ-naﬁ,
samagana uses between 5 to 6 notes but
since they cannot be mapped precisely to the
gandharva notes or the saptakas, a
comparison with the raga scales is nhot
feasible.

1 There is clear mention and prevalence of
usage of srutis in samagana to enhance the
aesthetic value and emotive expression of
the singing.

1 In contemporary samagana practices, the

use of meenda and gamaka is also prevalent.
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Thank You
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